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In order to make this performance a pleasant experience for the artists and the audience, please
refrain from recording, filming, taking photographs, smoking, eating or drinking in the concert
hall. Before the performance, please ensure that your alarm watches, mobile phones and other
sound or light emitting devices are switched off. Please do not applaud in between music
movements or before music completes. Photo-taking without affecting others is allowed at
curtain calls. Thank you for your kind co-operation.
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O Programme  Caeeqe

Appalachian Overture James Barnes
Huapango José Pablo Moncayo/ arr. Leroy Osmon
Machu Picchu : Clty in the Sky Satoshi Yagisawa
The Nine Randall Standridge

Conductor : Lee Sing-wan

The Fast Lane,

from Cinnamon Concerto Martin Ellerby
Saxophone : Lau Tsz-kit

Conductor : Lee Sing-wan
~Intermission~

Goddess of Fire Steven Reineke

Sea Goddess~

Myth for Winds and Percussion Hiroaki Kataoka
Tsukumogami John Mackey
Foster Rhapsody Eiji Suzuki
Galop Festivo Randall Standridge

Conductor : Kevin Ling
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Established in October 1977 by the Government, the Music
Office promotes knowledge and appreciation of music in the
community, especially among young people, through the
provision of instrumental and ensemble training, and
organisation of various music activities with a view to building
a new generation of concert audiences. It has come under the
management of the Leisure and Cultural Services Department
since January 2000.

The Music Office runs three training programmes: Instrumental
Music Training Scheme, Ensemble Training, and Outreach
Music Interest Courses, and youth music exchange
programmes, the Hong Kong Youth Music Camp, youth music
interflows and a variety of music promotional activities. Its
target groups range from primary and secondary school
students to members of the public from all walks of life.
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One of the performing groups managed by the Music Office, the
Hong Kong Youth Symphonic Band (HKYSB) was established in
1978. The HKYSB has been successfully nurturing generations
of young eminent musicians, and proactively introducing band
music to the public in Hong Kong.

In 1978, the HKYSB debuted with the County of Avon School
Orchestra, which was visiting from the UK. Since then, the
Band has enjoyed the privilege of performing with a number of
visiting music groups, including the Central Band of the United
Kingdom Royal Air Force, the Tanunda Band of Australia, the
Regimental Band of the Green Jackets, the Scots Guards of the
United Kingdom, the Narashino Girls’ High School Band from
Japan, the Baden-Wurtternberg Youth Wind Ensemble.
Distinguished conductors who collaborated with the Band
include Bruce Pearson, Dr Vondis Miller and Robert Lutt from
the USA, Eric Banks from the UK, Felix Hauswirth from
Switzerland, Russell Hammond from Australia and Li Fang-fang
from Beijing.

The HKYSB conducted several overseas tours to regions like
Kagoshima in Japan, Sydney in Australia, and Hawaii in the
USA. In 2013, the Band visited Jeju in South Korea to participate
in the Jeju International Wind Ensemble Festival, and gave
exchange performances with local bands and choirs. In 2015,
the Band took part in the 24t Chiayi City International Band
~estival and received high acclaim. In 2018, the HKYSB visitec
Hamamatsu in Japan for the 20%* Asia and Pacific Banc
Directors’ Association Band Festival, and exchanged with the
pand of Saitama Kenritsu Shiraoka High School in Tokyo. The
HKYSB will embark on a Sydney concert tour to join the “2025
Australian International Music Festival” in July.

With members between the ages of 12 and 25, the HKYSB is
currently trained and managed by Lee Sing-wan, Kevin Ling
and Leung Wing-kin. Recruitment is held annually through
open audition.
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Lee Sing-wan is currently Senior Music Officer of the Wind
Music Section of the Music Office, and conductor of the Hong
Kong Youth Symphony Orchestra, the Hong Kong Youth
Symphonic Band, the Music Office Instructors’ Symphonic
Band and instructor of lower brass instrumental classes in the
Music Office.

Lee earned a Master degree of Education (Music) and a Master
degree of Music in Conducting (Wind Conducting)
respectively from the Education University of Hong Kong and
the Messiah University of the USA. He joined the Music Office
in 2006.

Lee has extensive coaching and performing experience. Many
of his instrumental students received superior ratings at
various music festivals and competitions. He has also led
Music Office’s outbound tours of music groups to the
Mainland, Macau, Singapore, Japan, South Korea, Australia
and the USA, and gave critically acclaimed performances in
major events such as the “Hong Kong Week” of Shanghai
Expo, Jeju International Wind Ensemble Festival, Qingdao
International Horticultural Exposition, Asia and Pacific Band
Directors’ Association Conference and World Association for
Symphonic Bands and Ensembles Conference, to name a few.
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Kevin Ling is currently Music Officer of the Wind Section of the Music
Office, serving as a saxophone instructor, and conductor of the Hong
Kong Youth Symphonic Band.

Ling is one of the most active saxophonists in Hong Kong’s
contemporary scene. He graduated from Trinity College of Music in
the UK and the Education University of Hong Kong, where he earned
a Postgraduate Advanced Diploma in Performance and a Master of
Arts in Music Education respectively. Meanwhile, he attained the
FTCL in Saxophone from Trinity Guildhall, and received the Music
Monetary Award from the Trinity College and the Instrument &
Equipment Award from the EMI Music Sound Foundation.

Ling spares no effort in promoting saxophone music in Hong Kong.
In earlier years, he founded the Hong Kong Saxophone Ensemble
with fellow local saxophonists, and frequently participates in many
international saxophone events. He also set up the Holiday Sax, a
local saxophone ensemble that provides a platform for young
players and students to perform in public. Ling regularly works
together with local and overseas composers, and premieres their
works at various saxophone events around the world. He is also a
freelance player of the Hong Kong Philharmonic Orchestra and an
instrumental instructor of the Education University of Hong Kong.
Apart from coaching and performing, Ling also served as an
adjudicator, and was invited by the Instituto Cultural do Governo da
R.A.E. de Macau to be one of the adjudicators in the Macao Young
Musicians Competition.
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Lau Tsz Kit is currently Assistant Music Officer of the Wind
Music Section of the Music Office, serving as a saxophone
instructor and conductor of the Hong Kong Children’s
Symphonic Band.

Lau graduated from the Music Department of The Chinese
University of Hong Kong (CUHK), majoring in saxophone
under the tutelage of Martin Choy. In 2015, he gained support
from the CUHK Chung Chi College’s "Dreaming through
Chung Chi" scheme to further his jazz studies, present a solo
jazz recital, and was awarded a scholarship to attend the
Grammy Music Camp in the US for exchange and
performances. He later pursued a master's degree at the New
England Conservatory in the US, and studied with Kenneth
Radnofsky, and also jazz music with Mark Zaleski and Brian
Levy. In 2019, Lau won second place in the Boston Pops
Symphony Orchestra competition, and received an artist
scholarship from the Chinese Performing Arts Foundation. In
the same year, he was selected as an artist for the "Music for
Food" project, and was invited to give demonstrations and
performances at various institutions.

An active saxophonist based in Hong Kong and passionate
not only in classical music, but also in popular and jazz music,
Lau has participated in many performances, including as
soloistin concertos with the CUHK Chung Chi Wind Orchestra,
the Winds Platform, and the Holiday Sax. He also performed
with the New England Conservatory Orchestra and the
Harvard University Wind Ensemble. In addition, he was
invited to instruct and demonstrate for the Brookline
Community Band and wind ensembles in Hong Kong. He is

also active in music recording projects, producing albums for
various artists. /
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Appalachian Overture James Barnes

In 1983, composer and conductor Claude T. Smith invited
James Barnes to create a piece commemorating the 25"
anniversary of Wingert and Jones Music Co., a renowned
publisher in Kansas City, the USA. Due to a full schedule,
Barnes initially declined but later adapted a piece he was
composing for the Alamance County Honor Band in North
Carolina for the celebration. The result, Appalachian Overture,
premiered in 1984, and was published by Wingert and Jones,
marking Barnes’ only work in their catalogue.

This energetic overture, structured in ternary (ABA) form,
features original material inspired by the Appalachian region.
Its lively opening and closing sections frame a lyrical middle
melody reminiscent of Southeastern American folk music. The
slower middle section offers a reflective moment before
returning to the driving energy of the opening. The dramatic
conclusion combines the primary themes in counterpoint,
culminating in a vibrant burst of sound and color.

Huapango José Pablo Moncayo/
arr. Leroy Osmon

José Pablo Moncayo, a percussionist and conductor,
composed a modest but impactful body of work, including
Huapango, his most celebrated piece. In 1941, Carlos
Chavez, conductor of the Symphony Orchestra of Mexico,
commissioned Moncayo to create a work inspired by the folk
music of Veracruz.

To prepare, Moncayo and fellow composer Blas Galindo
traveled to Alvarado, a town renowned for preserving
authentic folkloric music. Moncayo noted the challenge of
transcribing melodies that local huapangueros never
performed the same way twice. Following advice from
composer Candelario Huizar, he blended the original folk
elements with his own creative development.

Huapango incorporates three traditional melodies: Siqui-Siri,
Balaju, and El Gavilan. The piece is vibrantly orchestrated,
highlighting instruments typical of the Veracruz style, such as
trumpets, harp, and violins. Its lively rhythms and colorful
textures capture the spirit of the huapango dance form.

Premiered in 1941 at the Palacio de Bellas Artes in Mexico City
under Chavez’s baton, Huapango quickly became a
cornerstone of Mexican classical music, celebrated for its
energy and authentic representation of regional traditions.
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Machu Picchu: Satoshi Yagisawa
City in the Sky

The Incan Empire, at its peak in the 16th century, unified much
of Andean South America, with its capital in the golden city of
Cuzco. However, the Spanish conquest, led by Francisco
Pizarro, marked its tragic downfall. In 1533, Pizarro plundered
Cuzco’s treasures and destroyed the Sun Temple, a sacred
site of Incan worship.

Nearly four centuries later, in 1911, Yale archaeologist Hiram
Bingham rediscovered Machu Picchu, a stunning
mountaintop city that had eluded the conquistadors. Its
central shrine, the Intihuatana (“hitching post of the sun”),
symbolized the Incan connection to the cosmos, where priests
ensured the sun’s return during the winter solstice. This
discovery sparked the belief that Machu Picchu might have
been a royal refuge during the Spanish invasion.

Inspired by this remarkable history, Satoshi Yagisawa’s Machu
Picchu: City in the Sky evokes the city’s grandeur and mystery.
The work explores three key themes: the splendor of Cuzco
amidst the Andes, the devastation of conquest, and the
enduring legacy of Incan culture as the “City in the Sky”
reaches once more for the sun.

The Nine Randall Standridge

In 1954, the U.S. Supreme Court’s Brown v. Board of
Education decision declared racial segregation in schools
unconstitutional. Three years later, nine African-American
students — known as the “Little Rock Central Nine” —
enrolled at the previously all-white Little Rock Central High
School. Despite resistance, including the Arkansas governor
deploying the National Guard to block their entry, President
Eisenhower intervened and ensured that the students were
escorted to class. “The Nine” faced immense adversity with
courage, becoming symbols of resilience and the fight for civil
rights.

Commissioned in 2016 to honor the 60" anniversary of this
pivotal moment, The Nine was inspired by both history and
contemporary struggles. As a composer born long after the
events, Standridge initially struggled to connect with the
experience of “the Nine”. However, witnessing social
divisions in 2016 gave him new perspective.

The piece reflects the ongoing battle between hate and
compassion, division and unity. Standridge’s message
transcends its historical roots: humanity is stronger together,
united by more than what divides us.
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The FFast Lane, Martin Ellerby
from Cinnamon Concerto

“The Fast Lane” is the vibrant opening movement of
Cinnamon Concerto, a work commissioned by and dedicated
to Nobuya Sugawa. This movement, influenced by jazz
elements, is structured in sonata form and features a
dynamic interplay between the solo saxophone and the
symphonic band.

The piece begins with a solo timpani motif, which introduces
the central material later echoed by muted brass. The solo
saxophone presents the quirky first subject, which
undergoes variations and development by both the
symphonic band and the soloist. The contrasting second
subject is lyrical and expressive, offering a smoother
counterpart to the lively first theme.

A unique section evokes the feel of a Southern-state sleazy
blues style, featuring transparent scoring and a marimba
ostinato, before the opening mood returns. The movement
concludes with a spirited exchange of themes and a dazzling
saxophone cadenza, leading to a swift and energetic finish.

Goddess of Fire Steven Reineke

Pele, the Hawaiian goddess of volcanoes, embodies both
creation and destruction. Revered and feared, she shapes
the sacred land through her dual powers.

The piece begins with mysterious, primordial sounds
evoking Hawaii’ s volcanoes. Pele first appears as a tall,
beautiful young woman, symbolizing her creative and
beautiful nature. This gives way to her destructive side,
represented by an old woman, bent and aged. A lyrical
section presents Pele’ s full theme of creation and beauty
before ominous cracks and pops signal the approach of
flowing lava. Suddenly, chaos erupts as one of her
volcanoes violently unleashes its power. When the
destruction subsides, Pele’ s theme returns, reflecting her
role as a creator in the aftermath.

The work is dedicated to Mildred Smith, a cherished band
booster, and to the students and parents of the Ben Davis
High School Symphonic Band, Indianapolis, Indiana.
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Sea Goddess~ Hiroaki Kataoka
Myth for Winds
and Percussion

Sea Goddess draws inspiration from Japanese mythology and
was commissioned by the Japan Maritime Self-Defense Force
Ominato Band. It was premiered in 2013 during their 35
Regular Concert in Aomori. The piece references a deity born
of Izanagi-no-Mikoto and lzanami-no-Mikoto, creators of the
Japanese isles. This “Sea Goddess” is also a divine ship said
to fly through the sky and sail oceans like a bird, with a hull
made of rock-hard camphor wood. Such imagery often
adorns prayer cards symbolizing journeys of transformation
and inspiration.

Originally composed in 2006 for a quartet of small drum,
piano, marimba, and percussion, the piece was rearranged in
2010 as Mythology for Saxophone Quartet and Percussion
Trio. It featured Japanese modal melodies with touches of
jazz. The wind ensemble version was created in 2011 to
emphasize percussion, incorporating nostalgic passages and
a grand ballad.

This work gained acclaim at the 2013 All-dapan Band
Competition when Nakanohigashi Junior High School’s
heartfelt performance moved the audience in Nagoya. With
gratitude to all supporters, Sea Goddess continues to inspire
with its unique blend of Japanese tradition and modernity.
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Tsukumogami John Mackey

Tsukumogami is a musical ghost story inspired by Japan’s
supernatural folklore. “Tsukumogami” are everyday items
that, after a century of existence, have gained spirits and
taken on mischievous lives of their own. Introduced to this
concept by his wife, composer John Mackey was fascinated
by their playful yet haunting nature. “They’re not hurtful;
they’re pranksters! Discard them carelessly, and they might
haunt you,” Mackey notes.

The piece is cast in two movements, capturing the
phantasmagoric essence of these lively spirits. The first
opens with a walil of terror: clanging percussion, dissonant
harmonies, and a restless rhythm creating a foreboding
atmosphere. A dreamy oboe solo offers respite but is
repeatedly disrupted by echoes of the opening chaos,
merging into an ominous climax that reveals the dual nature of
the “tsukumogami” — both mischievous and monstrous.

The second movement begins with a serene chorale before
launching into a quirky, dance-like section Iin asymmetric
meters. Echoing themes from the first movement, this section
reflects the playful perspective of the “tsukumogami”, their
love for their home, and their sense of purpose. The energetic
coda, however, bursts with chaotic fervor, reminding us that
even friendly spirits can leave humans running for the hills.

Foster Rhapsody Eiji Suzuki

Foster Rhapsody was commissioned by Tatsuguchi Junior
High School in 1998, arranged for full band in 2022. More than
a simple medley, it is a rhapsody utilising melodic motives
from the American composer Stephen Foster. These include
My OIld Kentucky Home, Massa's in De Cold Ground,
Camptown Races, Oh Susannah and Jeannie with Light
Brown Hair.

As audience can tell from the prelude, several melodies are
ongoing simultaneously. As all but Foster's melody are central
to this piece, the composer suggests not to create a balance
by "making the main melody louder" and holding back the
others. An undulating expression will be created if each voice
part is actively expressed in an intertwined manner.

_EmBRE

Back to Conten'ts MBI P 22 - <&&LEK--
AL AT T RTRIT TR R RTINS

f

AN



&/« Al L 7 /L 7/ [ L 7/

Galop Festivo Randall Standridge

Randall Standridge describes himself as a “composer’s
composer,” with deep admiration for fellow composers who
Inspire his work. Among his greatest influences are
Shostakovich and Saint-Saéns, whose styles frequently
resonate in his compositions.

Galop Festivo is a lively and celebratory piece that draws
inspiration from these masters while showcasing Standridge’s
unique voice. Alternating between loud and light moments, it
balances boisterous energy with graceful charm, embodying a
spirit of joy and frivolity. Standridge aimed to create a work
that is as enjoyable for performers as it is for listeners.

(Programme notes extracted from publishers’ notes)
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Music Office Senior Staff List

AT
Chief Music Officer

BB ETFT GEDRRIEE)
Senior Music Officer
(Activities & Promotion)

AT (bE)

Senior Music Officer (Chinese)

AN ET T Suemss/ kL)
Senior Music Officer

(Musicianship/ Training Support)

=i R Gast
Senior Music Officer (String)

e e (&)
Senior Music Officer (Wind)

AT FETE 3B

Senior Executive Officer
(Administration)

PREa
Tsui Ying-fai

e} 76a}
Grandy Fan

#h1E0R

Kwok Kin-ming

3T
Lai Wing-yan

oo MG 199 1
Dr Joseph Kam

Lee Sing-wan

k3R 52
Steve Chan

ghmERBRNNsEe  B0fg nans - seessannen

Thank you for attending our concert. You are welcome to click here andrii
in the questionnaire We look forward to your continued support of our programmes.
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Hong Kong Youth Strings ¢ Island Youth Strings -
New Territories Youth Strings - Kowloon Youth Strings
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Music Office Youth Brass Band - New Territories Youth Symphonic Band -
Kowloon Youth Symphonic Baned
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{PFAHAHE & 7 5% 5 Queen Elizabeth Stadium Arena
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Music Office Children’s Chinese Orchestra - New Territories Youth Chinese Orchestra -

Island Youth Chinese Orchestra - Kowloon Youth Chinese Orchestra

lafdeh Esrfl &5 | S8E — A programme of "Chinese Colture Promolion Series”
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27/4 (8B Sun) 3pm 4/5 (8B Sun) 3pm
frREHB S T EE 15 Queen Elizabeth Stadium Arena i, P9 A s v 2088 Tuen Mun Town Hall Auditorium
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SR E Performing Groups
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Music Office Children's Choir -
Music Office Youth Choir -
Music Office Junior Symphony Orchestra

AR Performing Groups
- A 23 =2 M 0 R £ A 5 Phy b - 5 A%
MR EETRER - FEEHEDFEPREE - SEFHEVFERLE
Hong Kong Children’s Symphonic Band -
Music Office Junior Chinese Orchestra -
Music Office Junior Symphonic Band

o
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EREEGE/AMBLLEAT Forages 4 or above
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; Kong Youth Music Camp ¢
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SRR -

HEREREASE (PE) -HWEEL (ZE8) -
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Concert Hall, Hong Kong Cultural Centre

ﬁ 3.8 (HSun) 3pm
PEE RELE R A ESIEE

Featuring Chinese Orchestra,
Symphony Orchestra and Children’s Choir

. =] BiES 6 M BT
Music Best for ages 6 and above

Once

The Hong Kong Youth Music Camp is one of the signature events
organised by the Music Office in summer. Around 400 young
musicians and choristers are offered precious opportunities to
receive inspiring music training from notable music maestros
from the Mainland and overseas.

Conductors of the Chinese Orchestra, Symphony Orchestra,
Children’s Choir, Junior Chinese Orchestra, Junior String
Orchestra and Junior Symphonic Band in the music camp
are Gao Wei [China), Dr. Anthony Spain [USA), Prof. Theodora
Pavlovitch (Bulgaria), Guo Pan [China), Chu Yi-bing (USA) and
Dr. Ralph Hultgren (Australial.

Six esteemed maestros will lead the young musicians with unwavering
dedication in two captivating concerts, showcasing the extraordinary
fruits of the music camp training.

BEABRESTHE

Concert Hall, Hong Kong City Hall

ﬁ 10.8 (H sun) 7:30pm
DEFERYE s DEFZREI RV TFERE

Featuring Junior Chinese Orchestra,
Junior String Orchestra and Junior Symphonic Band

WL $110,90,70 SRIBESETERERE

Available at URBTIX

from 16 May onwards
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Half price tickets are available for full-time students, senior citizens aged 60 or above, people with disabilities and the minder,
Comprehensive Social Security Assistance [CSSA] recipients
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“International Arts Carnival” Discount Schemes are also available. For details, please refer to :

www.hkiac.gov.hk
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roximately 2 hours with an interval
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