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Dear Patrons,

In order to make this performance a pleasant
experience for the artists and the audience, please
refrain from recording, filming, smoking, eating or
drinking in the concert hall. Before the
performance, please ensure that your alarm
watches, mobile phones and other sound or light
emitting devices are switched off. Please do not
applaud in between music movements or before
music completes. Photo-taking without affecting
others is allowed at curtain calls. Thank you for your
kind co-operation.
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Programme

Concert |
3 August (Sunday) 3pm

Children’s Choir

Gloria in excelsis Deo, from Gloria, RV 589 Antonio Vivaldi
Nocturnes No. 1 and 3 Wolfgang Amadeus Mozart
Auld Lang Syne Scottish Folksong/

arr. Beethoven and Pavlovitch
Ergen Deda Petar Lyondev
Gloria, from Missa Brevis Ambroz Copi

Conductor : Prof. Theodora Pavlovitch
Piano Accompanist : Man Kwan-kong, Fenix?

Chinese Orchestra

Ode to Qilin Kong Zhixuan
(for Suona and Chinese Orchestra)
Symphony No. 2“0Ode to Peace” Zhao Jiping

IV Rage of the River
V Ode to Peace

Suona : Wong Cheuk-yin”
Conductor : Gao Wei

~ Intermission ~

Symphony Orchestra

Symphony No. 4 in E minor, Op. 98 Johannes Brahms
| Allegro non troppo
Il Andante moderato
l1l Allegro giocoso
IV Allegro energico e passionato

Conductor : Lam Lik-hin, Stephen

AMusic Office Instructor
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Programme F

Concert i
10 August (Sunday) 7:30pm

Junior Chinese Orchestra

Scenes from Childhood Kuan Nai-chung
(Music Office Commissioned Work)

| Eagle and Chicks’ Chase

The Charm of Poetry Li Mo
Up on the Spring Mountain Zhang Chao/ arr. Li Mo

Conductor : Guo Pan

Junior String Orchestra
String Quartet No. 1in D major, Op. 11  Pyotr llyich Tchaikovsky/
Il Andante cantabile arr. Colon and McAlister
(for Cello and String Orchestra)

Serenade for Strings in E minor, Op. 20 Edward Elgar
| Allegro piacevole
Il Larghetto
Il Allegretto
Cello and Conductor : ChuYi-bing

~ Intermission ~

Junior Symphonic Band

Momentum Brian Hogg
Gently Brian Hogg
A Tallis Triplum (World Premiere) Ralph Hultgren
Conquest Tim Fisher
Beside Still Waters Ralph Hultgren
Rejoice, Be Glad Ralph Hultgren

Conductor : Dr. Ralph Hultgren
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Established in October 1977 by the Government, the
Music Office promotes knowledge and appreciation
of music in the community, especially among young
people, through the provision of instrumental and
ensemble training, and organisation of various
music activities with a view to building a new
generation of concert audiences. It has come under
the management of the Leisure and Cultural
Services Department since January 2000.

The Music Office runs three training programmes:
Instrumental Music Training Scheme, Ensemble
Training, and Outreach Music Interest Courses, and
youth music exchange programmes, the Hong Kong
Youth Music Camp, youth music interflows and a
variety of music promotional activities. Its target
groups range from primary and secondary school

students to members of the public from all walks of
life.
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The Hong Kong Youth Music Camp is organised by
the Music Office every summer to provide intensive
orchestral and choral training for young musicians
iIn Hong Kong. This year, the Camp is held at the Sai
Kung Outdoor Recreation Centre and Music Office
Music Centres from 28 July to 9 August. Around 400
young musicians and choristers are offered precious
opportunities to receive inspiring music training
from maestros and Music Office instructors to widen
their music horizons and express their music
talents.

Conductors of the Children’s Choir, Chinese
Orchestra, Symphony Orchestra, Junior Chinese
Orchestra, Junior String Orchestra and Junior
Symphonic Band in the Camp are Prof. Theodora
Pavlovitch (Bulgaria), Gao Wei (China), Lam Lik-hin,
Stephen (Hong Kong), Guo Pan (China), Chu Yi-bing
(USA) and Dr. Ralph Hultgren (Australia). The Camp
Is concluded by two splendid concerts, showcasing
the stunning accomplishment of the Camp. Music
Office Instructor of Suona, Wong Cheuk-yin also
shares the stage with the Chinese Orchestra in
Concert |, adding an extra touch of allure to the
concert.
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Concert |

Prof. Theodora Pavlovitch is a choral conductor and
pedagogue. She had been the Head of Department
of Conducting and Composition at the National
Academy of Music in Sofia from 2016 to 2024 and
was elected Chairperson of the General Assembly of
the Academy in 2020. Conductor of Vassil
Arnaoudov Sofia Chamber Choir and Classic FM
Radio Choir in Bulgaria, she has also been a guest
conductor, lecturer and member of juries at the
prestigious events in 28 European countries, USA,
Japan, South Korea, Russia, Israel and China, etc...

In 2007/2008, she conducted the World Youth Choir
honoured by UNESCO with the title “Artist for
Peace”. Over the years she has also conducted
concerts and masterclasses with many famous
choirs such as The Youth Choir of Japan Choral
Association, Taipei Philharmonic Chamber Choir,
the Chamber Choir of the Moscow State
Conservatory “P.l. Tchaikovsky™.

Since 2012, Prof. Pavlovitch has been the
representative of Bulgaria in the World Choral
Council and in 2021, she was appointed Honorary
Member of the Council. For her achievements in
music and the international choral life, she has been
awarded many special prizes by the International
Federation for Choral Music, the European Council
of Scientific and Cultural Societies, Ministry of
Culture of Bulgaria, the Union of Bulgarian
Musicians, Classic FM Radio and other professional
institutions.
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Concert|

Gao Wei is a young conductor and a Sanxian virtuoso. He
graduated from the Central Conservatory of Music and the
Xi’an Conservatory of Music, having studied under
Professor Tan Jianlong, Associate Professor Zhou Yuguo
and Professor Lin Yousheng, and received tutelage from
renowned conductors such as Hu Bingxu, Professor Yan
Huichang, Zhang Lie, Wang Fujian and Liu Sha.

Over the years, Gao garnered numerous accolades,
including Outstanding Conductor Award and Outstanding
Gardener Award in the “Shaanxi Ethnic Instrumental
Competition” in 2015, Outstanding Instructor Award in
the inaugural “Chinese Music Cup” in 2022, and the
highest award for excellent courses in the “8t National
Exhibition of the Chinese Musical Instruments Education
for Youth and Children of China” organised by the Ministry
of Culture and Tourism in 2024.

Gao has been selected for the “Programme to Develop
Conductors of Chinese Orchestral Music” organised by the
China National Arts Fund and has conducted touring
performances of Morning Star Lilies Forever at the
National Centre for the Performing Arts and in the
“Shanghai Spring” International Music Festival. He was
also the conductor of many other concerts, such as
“Culture for the People of Shaanxi Province”, “Shaanxi
Province New Year Concert” , “Bringing High Arts into
Schools of Shaanxi Province”, “Silk Road International
Art Festival” and “Chang’an Meets Rome”. With a
distinctive style of conducting, Gao is able to offer unique
insights into the interpretation of Chinese orchestral
works.

Gao is now the Associate Head, Associate Professor and
graduate students’supervisor of the Department of
Chinese Music of the Xi’an Conservatory of Music. He also
serves as the Vice-President of the Professional Sanxian
Committee of the China Nationalities Orchestra Society.

— 3R[0] B #% Back to Contents




Mo H

Lam Lik-hin, Stephen

7|‘7|H AR FEXFr AN B FISES » thEBEREHH
B SRR EARBISER » BM&AUros Lajovic®izg »
Edwm Ordner#iZ KEKonrad Leitner#ig » Mt E#E
TR REESHEWNERBR L ELERNEBKE
B o M EBERZ - BFEL > lBBAREENEXFTIE
BIRSERBINE > MWBNISIEKXEMEE - BIER
ﬁEa £k - ﬁﬁ“ﬁﬁui\%ﬁ EEFM » S SET

AR s © BLZZAIFEBEMEKES T—(UABSERNELE

:::
H > fnfﬁJ e

MERERTERAZHMEY » SEMSIENEESIERM
A AN ERE AT 2 4L [E - BR1R 1 ‘iﬁé"ﬁl BHEEE
124 E - BERFRIZAAIEIRR ~- AT Cadaques®E
44 ] ,&’ﬁﬁﬁSulesmngﬁﬁﬂ"ﬂIf » EIEFMMIFHE T (5
MEFEIENEE » SEISENTEIRIERIE (KM)
(RRERE )Y ~ (ZABWMZE) - (EINZEE) -
GEFRREA D) M (GEETIEXR) o

METIRBLDNSEHT » KREFBEFSE > Tl
B ER o 22019F2022F EFIti AT HED
KBS ‘Bﬂirnﬂ’ﬁﬁh&nﬁﬁfﬁ 20125F§E » fthiEry)I|
BHRFHEREE » AR AP EEI5IE REMDIEEET
1mfz§ﬁ3§ﬁiu,mmﬂ1ﬁ%lém S EERE R
sEH] o

ﬂ'l

[
t

M ECIREEE HEPonte Orchestra and Singers ~ {@#
Ponte London OrchestrafV21{ii42 s ;B fE 518 ~ 2
BERELEISE EAB22IRISHERZAE » &

EE‘[%%i J'IJ = ééllé‘b‘% B o

— iR [0] B #% Back to Contents




Concert |

Lam Lik-hin, Stephen, one of the most sought-after young
conductors in recent years, studied conducting at the
prestigious University for Music and Performing Arts
Vienna, where he was under the tutelage of Professors
Uros Lajovic, Ordner Edwin, and Konrad Leitner. He was
also selected to conduct the Radio Symphony Orchestra
Vienna at the Musikverein. He was selected by Riccardo
Muti to participate in an opera production of his Italian
Opera Academy. Described by Adam Rozlach of the Polish
Radioas “undoubtedly a man of passion who lives for the
music”’, Lam was highly commended by Zubin Mehta and
Christoph Eschenbach who had attended his live
performances.

Lam has worked with orchestras around the world,
including the Vienna Radio Orchestra (Austria), St.
Petersburg Chamber Philharmonic (Russia), King’s
Philharmonic (the UK), Ravenna Opera House (ltaly),
Chamber Ensemble of Orchestra Cadaques (Spain) and
Silesian Philharmonic Orchestra (Poland). He has also
received critical acclaim as an operatic conductor, with
his full-staged performances of Carmen, Die lustige Witwe,
Cosi fan tutti, Le nozze di Figaro, La boheme and Falstaff.

Lam is also a dedicated educator and ardent advocate of
community outreach programmes. From 2019 to 2022, he
served as Conductor and Lecturer of United International
College between Beijing Normal University-Hong Kong
Baptist University. Since 2012, he has been invited by the
Sichuan Provincial Department of Education to regularly
conduct conducting masterclasses in Chengdu. He has
been a member of the jury at the significant festivals in
Europe.

Lam is currently the Artistic Director and Principal
Conductor of Ponte Orchestra and Singers, conductor of
the Macao Youth Symphony Orchestra, lecturer of Hong
Kong Academy for Performing Arts, and Music Director of
St. Paul’s College.
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Concert I

Guo Pan obtained her bachelor’s and master’s degrees
from the Composition and Conducting Department of
Shanghai Conservatory of Music under the tutelage of Dai
Luqing, Wang Yongji, Professor Yan Huichang and
Professor Lin Daye. She won the Second Runner-up and
Best Interpretation of Works of Hong Kong in the 4t
International Conducting Competition for Chinese Music,
being the first female conductor to make her way to the
top three of the competition.

Guo has appeared as a Guest Conductor for the Shanghai
Workers Cultural Palace Jasmine Philharmonic Orchestra,
and has conducted for the Shanghai Conservatory of
Music’s Chinese Chamber Orchestra. In 2021, Guo took
part in the performance of Chinese chamber music
concert “Let the Music Endure” held at the Shanghai
Opera House. She has been a member of the Shanghai
International Choir League, rehearsing and performing
the Symphonic Suite Lord Nelson. During Guo’s tenure as
conductor of the Chinese Orchestra of Shanghai Ocean
University, the orchestra won the first place in the
Shanghai University Students’ Arts Exhibition under her
baton.

Guo has collaborated, to much acclaim, with many
exceptional orchestras in China, including the Shenzhen
Symphony Orchestra, Hangzhou Philharmonic Orchestra,
Macao Chinese Orchestra, and Shaanxi Broadcasting
Chinese Orchestra. She has participated in the Shanghai
International Conductor’s Master Class, the Hangzhou
Philharmonic Orchestra Future Conductors’ Concert
Series and International Master Classes on Chinese Music
Conducting hosted by the Hong Kong Chinese Orchestra
and has received instruction from domestically and
internationally renowned conductors such as Panula,
Yang Yang, and Lu Jia.

Guo is currently Assistant Conductor of the Wuxi Chinese
Orchestra.
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Concert |

Internationally renowned cellist and educator, Chu
Yi-bing was the first Chinese cellist to win a major
international competition. He studied under French
master Maurice Gendron at the Conservatoire National
Supérieur de Musique de Paris, graduating with a Premier
Prix as the first Chinese recipient of this honour from the
institution.

Chu served as Principal Cellist for both the Basel
Symphony Orchestra and the Bavarian Radio Symphony
Orchestras, while also being one of the six cellists of the
Cologne Philharmonic. He taught at the Central
Conservatory of Music in Beijing and the Conservatoire
National Supérieur de Musique de Paris, where he became
the first Chinese professor since the establishment of this
institution in 1795.

Leading the cello ensemble he founded, Chu toured
extensively throughout China during its twenty-year
history. In 2013, he premiered China’ s first concert for one
hundred cellists at the National Centre for the Performing
Arts. He has also released three albums. From 2016 to
2022, he founded and directed the “Super Cello Festival”
in Beijing-China's first cello festival in recent years and
largest of its kind in Asia, attracting hundreds of
international cellists.

— 3R [0] B #% Back to Contents




®SEHE L

Dr. Ralph Hultgren

MAIFHM X e EREEHELEEELTHERE RN

EIFMASBNETHRRAB2ZIRIE - 1518 - FHE

BAMSHESEAR - MARTEE LIRS H2REEEF
B A BENE TR T2 UERIZRIFRIRSED o

=128+ T@:I:?&?’T‘%/ﬁlmmiéﬁf‘ﬂi%iba > RN ETRR
ETWEXAEAT « ZINFFPABELMAFT » LUSR
MNELIE B ENEERIARRITEE ﬁ{ﬁﬁ‘ 1EL[E]
Fr2Ett R EXE RTINS » MR EHR R EHE
,BE,%HH&*E%E%W@E’H’E XEE8 o

e FmEBRRERZ > HE « ZREREEERS
E%ﬂﬁ"i‘l R0 SA/E > MtEEEEREKSE - i
REEBN ~ st EFICEEESE o

m

— 3R[0] B £ Back to Contents




Concert |l

Dr. Ralph Hultgren is a renowned composer and
conductor having held tenured positions at
Queensland Conservatorium Griffith University
(QCGU) and the Queensland University of
Technology, where he lectured in Composition,
Conducting, Music Education and Instrumental
Music Pedagogy. He also holds an adjunct position
at QCGU supervising Doctoral and Masters
candidates in composition and Music Education.

Dr. Hultgren was admitted as a Member of the
General Division of the Order of Australia (AM). This
esteemed national honour sits alongside his
professional awards that include being Patron of
the Queensland Music Education Conference,
recipient of the Midwest Clinic - Chicago
International Award and the Australian Band and
Orchestra Directors’ Association’s (ABODA) Citation
of Excellence which joined with Life Membership in
ABODA. Dr. Hultgren is a member of the World
Association for Symphonic Bands and Ensembles, a
full writer member of the Australasian Performing
Right Association and the Australasian Mechanical
Copyright Owners Society.

His compositional output ranges from educational
and amateur performing groups to the professional
studio and stage, and his conducting credits are
equally broad. He continues to conduct, by
invitation, across Australia, the Asia Pacific region
and North America.
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Concert |

Wong Cheuk-yin is a graduate of the Hong Kong Academy
for Performing Arts with a Bachelor of Music degree. Wong
majored in Suona under the tutelage of Wu Chun-hei,
Assistant Principal Suona of the Hong Kong Chinese
Orchestra (HKCO), and minored Guan under Lo Wai-leung,
Principal Guan of the HKCO and Qin Jitao, Guan virtuoso.
He worked as a full-time Suona virtuoso with the HKCO
after graduation. During his studies, Wong was awarded
the Environmental Education Scholarship, and received
guidance from renowned Suona masters such as Liu Ying
and Wang Zhanzhan.

In 2024, Wong won the second prize in the Chinese
Wind Concerto Professional Class of White Magnolia
International Music Competition. He has also performed
with various orchestras in Germany, Belgium, Austria,
Switzerland, Singapore, Japan and Macao.

Wong is currently Assistant Music Officer of the Chinese
Music Section of the Music Office, and conductor of the
Music Office Junior Chinese Orchestra.
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Programme Notes concert!

Gloria in excelsis Deo, from Gloria, RV 589 Antonio Vivaldi

The piece was composed by Vivaldi in around 1715 during
his work for the Pio Ospedale della Pieta - a convent,
orphanage, and music school in Venice. Like other
Venetian ospedali, the Pieta was first established as a
hospice for the needy. A group of Venetian nuns, called
the Consorelle di Santa Maria dell Umilta, established
this charitable institution for orphans and abandoned
girls in the 14t century. By the 17t and 18t centuries the
Pieta - along with the three other charitable Ospedali
Grandi - was well known for its all-female musical
ensembles that attracted tourists and patrons from
around Europe. Gloria is one of his most celebrated works,
known for its vibrant energy and spiritual depth. The
opening movement, Gloria in excelsis Deo, radiates joy
with its bright D major key, bold rhythms, and triumphant
interplay of choir and orchestra.

Nocturnes No. 1 and 3 Wolfgang Amadeus Mozart

Mozart’s Nocturnes were composed between 1787 and
1788 for three voices and clarinets, intended to be
composed for the intimate gatherings of the Jacquin
family in Vienna. Set to texts by Pietro Metastasio, these
lyrical works explore timeless themes of love, longing,
and farewell with poetic elegance and sensitivity.

For this performance, the works have been arranged for
equal voices, offering a fresh perspective while preserving
their delicate beauty.
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Auld Lang Syne Scottish Folksong/
arr. Beethoven and Pavlovitch

Between 1809 and 1820, Beethoven collaborated with
publisher George Thomson to preserve Scottish, Irish, and
Welsh folk songs. Among the 179 arrangements he
created was Auld Lang Syne, one of twelve Scottish songs.
Beethoven arranged these folk melodies with the same
care as his original works, crafting rich harmonies and
expressive accompaniments. Though he did not speak
English, he ensured the texts’ meaning, treating these
works as “compositions” rather than mere “settings,”
a testament to his respect for the traditions he helped
preserve.

Prof. Theodora Pavlovitch’s arrangement for equal voices
brings a luminous quality to this masterpiece, making it
perfectly suited for a children’s choir while preserving its
joyful spirit.

Ergen Deda Petar Lyondev

As a composer and ethnomusicologist, Lyondev has
preserved over 40,000 traditional songs and earned
international acclaim, including a Grammy Award in 1990
for his collaboration with Marcel Cellier.

This is a playful choral piece about an old bachelornatina
village dance, where the young maidens flee - except for
Angelina, the youngest. The lively rhythms and humour
showcase Lyondev’s deep connection to Bulgarian folk
traditions.
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Gloria, from Missa Brevis Ambroz Copi

Copi is one of Slovenia’s most acclaimed contemporary
composers and conductors, known for his innovative
choral writing.

This is a vibrant and dynamic choral work for treble
voices, piano and percussion. Marked by rhythmic energy
and a celebratory tone, the piece showcases Copi’s ability
to merge the contemplative beauty with lively, engaging
textures. The interplay between the choir and percussion
adds to the work’s distinctive character, perfectly
capturing the exultant spirit of the text.
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Ode to Qilin (for Suona and Chinese Orchestra)  Kong Zhixuan

The qilin, an auspicious animal in ancient Chinese
mythology, embodies the people’s longing for good fortune
and peace. It is not only the subject of numerous legends
that originate in Shandong Province, but also a symbol of
the spirit of Confucian philosophy. Composed in 2019, this
piece incorporates the tunes of drum-and-wind music of
southwestern Shandong and Shandong Banzi, employing
the technique of variation based on the development of
traditional melodies to celebrate the benevolence of the
gilin and the protection it has offered to mankind
throughout the centuries.
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Symphony No.2 “Ode to Peace” Zhao Jiping

IV Rage of the River
V Odeto Peace

This large-scale Chinese orchestral work was composed in
2004 to commemorate the 60t anniversary of the victory
of the Chinese People’s War of Resistance and the World
Anti-Fascist War. Expressing profound thoughts on a
turbulent time, the work is an interpretation of the
significant and heavy historical theme of the Nanjing
Massacre, seeking to condemn wars of aggression and
advocate for global peace. Performed with the Chinese
musical instruments, the work’s distinctively Chinese
musical style reflects its rich essence and special
meanings.

The composer’s description of his work:

“The fourth movement, ‘Rage of the River’, the
waters of righteousness all over the world converge
into huge raging waves that crash against the shore
furiously, shattering rocks and piercing the sky with
flying stones. As the stars and constellations shift,
dawn breaks in the East, and comes the date 13
December 1937. It was a day of great suffering and
resistance forever etched on the riverbanks of time
and written in the verses of victory, reminding

everyone of the atrocities in the collective memory of
humankind.

The fifth movement, ‘Ode to Peace’, bells resound as
winds sweep the river; jasmine blossoms bloom, and
colourful clouds drift gracefully. On the great river,
red candles light up to soothe the dead, while white
doves of hope are released to the clear skies. The
beautiful mountains and rivers, the sun, the moon
and the stars all echo our era’s leitmotiv and
manifesto: ‘We yearn for peace! The world demands
peace!’”
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Symphony No. 4 in E minor, Op. 98 Johannes Brahms

Allegro non troppo
| Andante moderato
Il Allegro giocoso
V Allegro energico e passionato

Brahms completed his Fourth symphony in 1885 and
premiered the same year with the composer himself
conducting.

The first movement begins with a lyrical yet melancholic
sighing melody, blending lyricism and tension that builds
a dramatic close.

The second movement opens with the horn call, followed
by a serene theme introduced by the woodwinds,
accompanied by pizzicato from the string section. The
movement ended with the ascends of clarinet and flute
into the stratosphere.

The third movementis a lively scherzo with its vibrant and
spirited character enhanced by the use of the triangle and
piccolo. Unlike a traditional scherzo, it is structured in
sonata form.

The fourth movement showcases Brahms’ mastery of
form. It starts with a powerful opening by the winds
section. He adapted the bassline from the finale of Bach’s
Cantata No. 150, developing it into 30 variations in the
entire movement. The movement culminates in a
powerful conclusion, yet ending without a triumphant
coda.
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Programme Notes  cConcertll

Scenes from Childhood Kuan Nai-chung
(Music Office Commissioned Work)

| Eagle and Chicks’ Chase

“Eagle and Chicks’Chase”is a traditional children’s game.
Below is the composer’s description of his work:

“This piece of music carries the memories of
my childhood, which | spent in Beijing. Some
interesting stories of old Beijing still often linger in
my dreams. As a child, | was taller than my peers
but very clumsy indeed. So, whenever we played
‘eagle catches chicken’, | always ended up being
the old hen, and a few shorter boys and girls would
form a line behind me. When the boy who played
the eagle came to catch the chicken, the children
behind me would run to the left or right, causing
the line to twist like a dragon lashing its tail. Their
laughter and screams are still vivid in my mind.”
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The Charm of Poetry Li Mo

Set against the backdrop of Jiangnan culture, this piece
integrates both traditional and modern musical
languages. It draws inspiration from the core motif of
Music for Pluck Strings, an erhu piece by Sun Wen-ming, a
folk musician from Fengxian District. The work skillfully
captures the essence of Fengxian’s “culture of ancient
sages’, not only preserving the narrative and
improvisational qualities specific to Jiangnan sizhu
music, but also strengthening the layering and
dimensionality through modern composing techniques.
The distinct notes of plucked-string instruments are
metaphor for individual texture strokes in Chinese ink
painting, while the flowing tunes of bow-string
instruments echo the tonal gradation of ink and water.
Such a structural interplay between clarity and fluidity is a
musical translation of the cultural character of Jiangnan
and the local style of Fengxian. The hauntingly beautiful
music resembles an enduringly captivating long scroll of
Chinese ink painting, which epitomises the poetic and
picturesque imagery of Jiangnan and the unique culture
of Fengxian.

Up on the Spring Mountain Zhang Chao/ arr. Li Mo

This piece depicts the joyful scene of friends and family
gathering amidst the blossoms of a warm spring for a
happy hiking trip up a mountain to admire the season’s
beautiful scenery. The composer skillfully employs rich
traditional Chinese music elements to create a festive and
exuberant atmosphere, while showcasing the
open-hearted optimism of the Chinese people. The work
conveys a vibrant, upward-striving spirit, infusing the
entire composition with energy and vitality. By listening
to the music, one can almost experience the light-hearted
delight of spring hikings, and the love and warmth
brought by friendships and family reunions.
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String Quartet No. 1in Pyotr Ilyich Tchaikovsky/
D major, Op. 11 arr. Colon and McAlister

Il Andante cantabile
(for Cello and String Orchestra)

Composed in 1871, this piece stands as one of his most
iconic works. The second movement “Andante
cantabile” is frequently performed as an independent
piece in concert settings.

The movement’s melody originated from a little folk tune.
In 1869, while sojourning at his sister's home,
Tchaikovsky overheard a mason plastering a wall
humming a simple, hauntingly beautiful folk song.
Immediately captivated by the melancholic charm of the
tune, Tchaikovsky sought out the mason on the following
day, transcribed the melody, added harmonies, and later
included it in his compilation of Fifty Russian Folk Songs.
Two years later, when he was writing his String Quartet in
D Major, he adopted the folk tune as the motif of the
second movement.

It was said that in 1877, the Russian literary giant Leo
Tolstoy attended a concert held in his honour at the
Moscow Conservatory, where Tchaikovsky’'s String
Quartet in D Major was performed as part of the
programme. When Tolstoy heard the second movement,
he was moved to tears, exclaiming, “I have felt the very
soul of the suffering people.” Deeply stirred, Tchaikovsky
later wrote in his diary “In my entire career as a
self-proclaimed composer, | have never been so
profoundly fulfilled and touched.”
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Serenade for Strings in E minor, Op. 20 Edward Elgar

Allegro piacevole
| Larghetto
Il Allegretto

Elgar was an English composer who had received no
formal training in composition. As the son of a musical
instruments store owner, Elgar was brought up in an
environment of music and musical instruments. He
taught himself the violin, piano and organ, but the lack of
guidance and proper training did not deter him from
becoming one of the most beloved composers.

Composed in 1892, this piece is often considered the
forerunner to Elgar’s famous Introduction and Allegro for
Strings, composed twelve years later.

The first movement begins with a rhythmic figure played
by the viola from which a lilting tune in 6/8 time evolves,
which contrasted with the elegiac second theme. The
second movement is deeply expressive with delicate
contrasts in dynamics, whilst the last movement,
comparatively short, recalls the viola theme of the first
movement.
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Momentum Brian Hogg

The piece celebrates the life and legacy of Eric Page,
conductor of Croydon Brass Band (1969 -1974), music
teacher at Croydon High School, founder of the Croydon
Concert Band (1971), and the composer’s trumpet teacher
(1970 - 1971). The title Momentum is musically depicted in
the driving, incessant quavers which propel the music
forward; and reflects the influence of Eric Page on the
composer.

Gently Brian Hogg

Gently is the composer’s response to the question posed
by Peter Francis in the notes to Ralph Hultgren’s work
Simple Song: ‘Why aren't there more slow pieces in three
four time?’ Gently should be just that...tender, reflective,
thoughtful; allowing musicians and listeners to simply
breath and let the music speak of gentleness and peace.

A Tallis Triplum (World Premiere) Ralph Hultgren

O Lord, in Thee is All My Trust was originally published in
1565 in Certaine Notes set forth in foure and three parts, a
collection of works by John Day. It is in a simple,
homophonic style and was assumed to be used for
Evensong in the post-Reformation Church of England.

Being inspired, this setting is written in the style of
general church and secular choral music of the time -
simple, dance-like rhythms accompanying the 4-part
chorale. It is set in a manner that is reflective of the text
and consideration of that text will enhance the
appreciation of the work in this setting. There is a
melismatic obligato woven into the chorale’s third verse,
suggesting the“triplum” of the title.

(Programme notes extracted from the scores)
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Conquest Tim Fisher

After a majestic opening, this piece is propelled forward
by a pulsing, rhythmic soundscape. The clarinets present
a simple melody which is answered by short fanfare
figures played by muted trumpets and then by a
counter-melody in the upper winds. Another upwards
fanfare in the brass leads to a change in mood. Now the
music has a more aggressive, tribal feel, building
eventually to an intense exchange between the
percussion and winds, culminating in a sustained
powerful chord from the ensemble.

A reflective quieter section follows utilising smaller
instrumental grouping within the band. However, this
section begins to slowly building up with an accelerating
tempo and an increase in dynamics. Once again, a climax
iIs reached with a loud sustained chord from the
ensemble. There is a brief moment of repose before the
piece takes off with a return to the opening clarinet
melody. Now the upper brass answer almost continuously
with fanfare figures and the counter- melody is once again
heard in the upper winds. For a third and final time the
dynamics build and the tempo accelerates to a final
unison statement by the whole ensemble.

Beside Still Waters Ralph Hultgren

An old Jewish poem - they were called psalms - talks of
being led, “beside still waters”. The implication is that in
troubling times there is a place to find peace and to deal
with the stresses and strains that come upon us.

That same poem talks about restoring of the soul, of
having no fear - not even when confronted by death-and
of goodness and mercy being with us all the days of our
lives. Surely these are wonderful things to consider as one
walks Beside Still Waters.

(Programme notes extracted from the scores)
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Rejoice! Be Glad! Ralph Hultgren

This was commissioned by St Patrick’s College,
Shorncliffe, Queensland, for the Symphonic Band. Their
conductor, Kane McNally, asked for a fervent Jewish style
dance, saying the young men in the ensemble enjoyed
playing such music.

The Hebrew word “Samach” means to rejoice and to
make glad, sometimes even to the point of boisterous
exultation. The fervour implied in the word is to be found
in the piece and also in the word of the psalmist, where he
says, “Rejoice in the Lord and be glad, you righteous;
sing, all you who are upright in heart!” (Ps. 32:11)

(Programme notes extracted from the scores)
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MERER TREIE
Chief Music Officer Tsui Ying-fai
SRBEEE (FBREE) B S
Senior Music Officer Grandy Fan
(Activities & Promotion)
MELEEE () 2R {EEH
Senlor Music Officer (Chinese) Kwok Kin-ming
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Senior Music Officer Lai Wing-yan
(Musicianship/ Training Support)
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Senior Music Officer (String) Dr. Joseph Kam
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Senlor Music Officer (wind) Lee Sing-wan
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Senior Executive Officer Steve Chan

(Administration)
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Thank you for attending our concert. You are

welcome to fill out the questionnaire with your

comments about the concert. We look forward

to your continued support of our programmes.
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Concert | Concert ||
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https://docs.google.com/forms/d/e/1FAIpQLScTEZ8X0tKRN39uAvrTTtcQKx3GWfgym99vzQoSX8gevgtmKg/viewform
https://docs.google.com/forms/d/e/1FAIpQLSfIzGlZa67exQqi8tZeFhgb6teNd2F1OQYMEJKfivY5sV5R9Q/viewform
https://docs.google.com/forms/d/e/1FAIpQLScTEZ8X0tKRN39uAvrTTtcQKx3GWfgym99vzQoSX8gevgtmKg/viewform
https://docs.google.com/forms/d/e/1FAIpQLSfIzGlZa67exQqi8tZeFhgb6teNd2F1OQYMEJKfivY5sV5R9Q/viewform
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Like and follow us on Facebook and Instagram for
the latest news of our activities!
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@& www.lcsd.gov.hk/musicoffice
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