Examination of Estimates of Expenditure 2026-27 Reply Serial No.

CSTB244

CONTROLLING OFFICER’S REPLY

(Question Serial No. 0700)

Head: (95) Leisure and Cultural Services Department

Subhead (No. & title): ()

Programme: (3) Heritage and Museums

Controlling Officer: Director of Leisure and Cultural Services (Manda CHAN)

Director of Bureau: Secretary for Culture, Sports and Tourism

Question:

The Chief Executive’s 2025 Policy Address has clearly proposed curating the Chinese Culture
Festival (CCF) and the “General History of China Exhibition Series” as signature projects so
as to promote Chinese culture, enhance the cultural confidence of the public, and support our
strategic position as an FEast-meets-West centre for international cultural exchange.
However, a review of the entire 2026-27 Budget and the estimates of the Culture, Sports and
Tourism Bureau shows that while there are references to work relating to culture, there is no
clear account of how the CCF and the “General History of China Exhibition Series” are to be
systematically developed into influential signature projects, and what relevant resource
allocation plans and implementation strategies would be adopted. As the development of
the aforementioned signature projects has a bearing on the enhancement of Hong Kong’s
cultural soft power in the long term, it has raised serious concerns among the public. In this
connection, would the Government inform this Committee of the following:

1.  Given that the Policy Address has clearly proposed curating the CCF as a signature
project but there is no detailed account of the proposal in the Budget, would the
Government explain the long-term development strategies and brand positioning of the
CCF, and provide a schedule for the completion of all relevant planning work?

2. What specific strategies would the Government adopt to increase the international
impact of the CCF and engage more tourists and overseas cultural institutions in support
of the development of Hong Kong into an East-meets-West centre for international
cultural exchange?

3. To strengthen the LCSD museums’ collaboration with cultural institutions and museums
in the Chinese Mainland and overseas, would the organisers of the “General History of
China Exhibition Series” consider introducing more precious cultural artefacts from the
Chinese Mainland for display in Hong Kong, or co-organising thematic exhibitions with
Chinese Mainland museums to enrich the exhibition and raise the professional standard?

4. What is the relationship between the development of the two aforementioned signature
projects and the responsibilities of the Chinese Culture Promotion Office (CCPO) set up



in 2024? What role does the CCPO play in the development, and what are the
manpower and resources it has allocated to the projects?

5. To achieve the goal of boosting the economy with cultural mega-events, does the
Government have any evaluation mechanism to measure the effectiveness of the CCF
and the “General History of China Exhibition Series” in boosting local tourism and retail
and catering industries, and the actual benefits the events have brought in improving the
quality of the public’s cultural life?

6. Given that the Budget still lacks a detailed account of the planning and resource
arrangements for the two aforementioned signature projects even though it has been
several months since the delivery of the Policy Address, would the Government
promptly report to the Panel on Home Affairs, Culture and Sports of the Legislative
Council (LegCo) on the latest progress in the signature projects, including the specific
implementation strategies, timetable and estimated expenditure, so as to facilitate LegCo
Members’ timely follow-up and monitoring?

Asked by: Hon LEE Ka-kui , Elvin (LegCo internal reference no.: 26)
Reply:

1.  Inline with the Government’s commitment to developing the “Chinese Culture Festival”
(CCF) into an annual signature cultural project of Hong Kong, the Leisure and Cultural
Services Department (LCSD) had already started planning ahead of the launch of the
inaugural CCF in 2024. Leveraging Hong Kong’s advantages of enjoying strong
national support and a high degree of global connectivity, the CCF aims to promote and
advocate Chinese culture holistically in 4 major directions, namely promoting Chinese
culture, fostering its inheritance and development, enhancing national identity, and
facilitating cultural exchange, so that the public can deeply understand, embrace,
experience and appreciate traditional Chinese culture, arts and history during the
months-long event.

Since its inaugural edition, the CCF has gradually established a curatorial approach
centred on the featured dynasties and a City in Focus. A series of programmes aligned
with the theme of each edition is used as an entry point to promote Chinese culture
strategically through various art forms, such as Chinese opera, dance, music, exhibitions
and films. The first CCF in 2024 featured Shanghai as the City in Focus, showcasing
the Chinese culture with Shanghai characteristics. The 2025 edition focused on Xi’an
and the civilisations of the Qin and Han dynasties, complemented by the “Tea Culture”
Series.  The 2026 edition will encompass a rich array of elements, including
“Legends”, the golden age of the Sui and Tang dynasties, and the ancient Chinese capital
of Luoyang. All these efforts will help this emerging brand develop a distinctive
character progressively while exhibiting the contemporary vitality of traditional culture.

Regarding long-term development strategies, under the overall branding framework
outlined above, we will continue to strengthen the brand building of the CCF with the
core missions of promoting Chinese culture and enhancing the public’s cultural
confidence and national identity. The previous 2 editions of the CCF were highly



effective, with each recording an attendance of over 900 000. Up to 85% of the survey
respondents indicated that the CCF had enhanced their understanding of and interest in
Chinese culture, and the level of satisfaction among participants also exceeded 90%.
Looking ahead, the LCSD will intensify its efforts in student education and community
outreach, including the organisation of “Chinese Culture for All: A Special Performance
Series” for students and members of the community. Continuous efforts will be made
to enhance the scale, programme quality and promotional strategies of the CCF in
collaboration with organisations across various sectors, and to present the essence of
Chinese culture from a contemporary perspective, thereby promoting the inheritance
and innovative development of traditional Chinese culture in the long run.

The LCSD has always been proactive in increasing the international impact of the CCF.
In attracting the participation of cultural organisations from the Chinese Mainland,
overseas and Hong Kong, the LCSD not only engaged outstanding local arts groups and
organisations capable of organising programmes, but also extended invitations to top-
notch Chinese Mainland arts groups and artists, and overseas Chinese artists to
participate in the CCF so as to promote cultural exchange to realise Hong Kong’s
strategic position as an East-meets-West centre for international cultural exchange.

The CCF has all along been liaising with the tourism sector by regularly providing
information on its programmes to the Travel Industry Council of Hong Kong (TIC) so
that the sector can learn of the relevant activities well in advance and plan cultural
tourism projects early.  Such projects will attract tourists from overseas and the Greater
Bay Area (GBA) to spend in Hong Kong, thereby achieving the goal of “shaping tourism
with cultural activities and promoting culture through tourism”. In 2025, the CCF
programmes recommended by the LCSD through the Tourism Commission and the TIC
to travel agents for ticket booking included, among others, the opening programme
“Dongpo: Life in Poems” and a programme by the China National Peking Opera
Company for the “Chinese Opera Festival 2025”. As revealed form the questionnaire
surveys, the number of tourists attending the CCF has continued to grow, increasing
from around 11% in 2024 to around 17% in 2025. This reflects the CCF’s positive
impact on attracting tourists to Hong Kong. The LCSD will also continue to
collaborate with the Hong Kong Tourism Board (HKTB) to leverage its promotional
network to reach inbound visitors to raise the profile of the CCF.

Additionally, the LCSD has been promoting the CCF via Chinese Mainland social media
platforms (such as Xiaohongshu) to reach cultural tourism audiences in the Chinese
Mainland and the GBA more effectively, with a view to attracting more tourists to
Hong Kong for experiencing our unique Chinese arts and cultural vibes.

Starting from 2024, the Chinese Culture Promotion Office (CCPO) and the Hong Kong
Museum of History (HKMH) under the LCSD have been co-organising the “General
History of China Exhibition Series” and related extension activities annually to exhibit
cultural artefacts on significant periods in Chinese history in chronological order.

As for the above exhibition series, the CCPO and the HKMH have been liaising with
major museums and cultural institutions in the Chinese Mainland such as the Henan
Museum, the Emperor Qinshihuang’s Mausoleum Site Museum in Shaanxi Province,
the Hanyangling Museum and the Shaanxi Academy of Archaeology, to solicit loans of



precious cultural artefacts for exhibitions in Hong Kong. In addition, museums under
the LCSD will co-organise thematic exhibitions with Chinese Mainland museums on
different topics, an example being the “United in Arms, Standing for Peace —
80" Anniversary of Chinese Victory in the War of Resistance Exhibition” jointly
presented by the HKMH and the National Museum of China in 2025. The LCSD
museums will continue to actively collaborate with different museums in the Chinese
Mainland in introducing more precious cultural artefacts for display in Hong Kong to
heighten public awareness of Chinese history and culture.

The LCSD vigorously promotes events, exchanges, and collaborations relating to
Chinese culture and history through the CCPO, and actively implements relevant
initiatives at various levels to advocate Chinese culture. Key projects curated by the
CCPO include the “General History of China Exhibition Series” starting from 2024, and
the CCF held annually from June to September. In 2025-26, the CCPO comprised 24
civil service posts, with an estimated recurrent expenditure (excluding staff costs) of
$51.07 million. The CCPO takes forward the above initiatives using the funding from
its recurrent expenditure in conjunction with other existing resources of the LCSD.

The LCSD attaches great importance to the evaluation of the overall benefits of cultural
mega-events, and has established evaluation mechanisms for the CCF and the “General
History of China Exhibition Series”.  Specifically, the LCSD collects data on
participants’ interests, spending habits and other aspects through questionnaire surveys
so as to formulate more targeted promotional strategies and enhance the programme
appeal. This will attract tourists to Hong Kong for a personal experience of its unique
cultural charm and an appreciation of distinctive elements of the profound traditional
Chinese culture, thereby boosting local spending. The LCSD will also collaborate with
the HKTB and other organisations in assessing the effectiveness of the CCF in boosting
tourism and local spending.

In enhancing the quality of the public’s cultural life, the LCSD adopts a range of
indicators to assess effectiveness, including programme attendance rates, attendance
figures at free public activities, coverage of school and community outreach
programmes, and the extent of improvement in cultural literacy reflected in audience
questionnaire surveys. According to the data from questionnaire surveys during the
2 editions of the CCF, over 90% of the participants rated the programmes positively,
and over 85% agreed that the CCF had enhanced their understanding of and interest in
Chinese culture, indicating that the CCF has achieved tangible results in improving the
quality of the public’s cultural life. As regards the “General History of China
Exhibition Series”, over 90% of the respondents indicated that the past 2 exhibitions of
the series had effectively deepened their understanding of Chinese history and culture,
and had enhanced their interest in visiting museum exhibitions and participating in
related activities in the future.

Launched in 2024, the “General History of China Exhibition Series” aims to present an
exhibition of historical artefacts on significant periods in Chinese history annually, and
will wrap up in 2029 with an exhibition celebrating the 80th anniversary of the founding
of the People’s Republic of China as a phased conclusion of the series. With the long-
term goal of establishing itself as a signature arts and cultural flagship brand of Hong
Kong, the CCF has, since 2024, adopted different themes aligned with the featured



dynasties of the “General History of China Exhibition Series” for each edition to create
synergy, offering the public an in-depth experience of Chinese culture through stage
performances, exhibitions, film screenings and community activities.

The LCSD earmarks around $10 million and $20 million each year for organising the
“General History of China Exhibition Series” and the CCF respectively, supplemented

by other existing resources.

The Government plans to brief the Panel on Home Affairs, Culture and Sports in
May 2026 on the latest progress of its work on promoting Chinese culture.

- End -





