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Question:

It is mentioned in the Programme that the Leisure and Cultural Services Department will
continue to organise the “Asia+ Festival” to showcase traditional and contemporary arts and
cultures from different regions; organise the “International Arts Carnival” and the “Hong
Kong Pop Culture Festival”; organise cultural exchange programmes in the Greater Bay Area
(GBA) and the “Hong Kong Week”; and develop the “Chinese Culture Festival” as a signature
arts and cultural flagship project to deepen public knowledge of and engagement with Chinese
culture, incorporating the “Chinese Opera Festival” and other highlight programmes across
different art forms. In this connection, would the Government inform this Committee of the

following:

1.  When planning and organising the 4 major flagship arts and cultural festivals above, has
the Government established any inter-departmental and cross-sectoral collaborative
mechanism (such as introducing discount packages covering event tickets,
accommodation and dining) with the Tourism Commission, the Hong Kong Tourism
Board and the local business sector so as to attract more high value-added tourists from
overseas and the GBA coming to Hong Kong specifically for these events, thereby

effectively translating cultural event attendances into tangible economic benefits?

2. Regarding cultural exchange programmes in the GBA and the “Hong Kong Week”, has
the Government, apart from arranging performances, established any regular mechanism
to assist participating local arts groups or cultural and creative enterprises in conducting
business matching with Mainland commercial organisations, theatre circuits or investors
with a view to promoting the marketisation and industrialisation of Hong Kong’s arts

and cultural projects?

3. What are the estimated expenditures for organising each of the aforementioned
large-scale arts festivals? Has the Government formulated clear key performance
indicators for each festival, such as the proportion of tickets purchased by non-local
tourists and the anticipated direct and indirect economic benefits, so as to assess the

effectiveness in utilising public funds?



Asked by: Hon LAMPORT Jonathan Stuart (LegCo internal reference no.: 17)
Reply:

1. The Leisure and Cultural Services Department (LCSD) has all along been liaising with
the tourism sector by, among others, regularly providing information on its signature
cultural flagship programmes to the Travel Industry Council of Hong Kong (TIC) so
that the sector can learn of the programme details well in advance and plan cultural
tourism projects early. Such projects will attract high value-added tourists from
overseas and the Greater Bay Area (GBA) to spend in Hong Kong, thereby achieving
the goal of “shaping tourism with cultural activities and promoting culture through
tourism”.

In 2025, the programmes recommended by the LCSD through the Tourism Commission
and the TIC to travel agents for ticket booking or free admission included outdoor music
carnival “ImagineLand” and outdoor installation “Comics Fun Experience Gallery” of
the “Hong Kong Pop Culture Festival (HKPCF) 2025”; “Dongpo: Life in Poems”,
opening programme of the “Chinese Culture Festival (CCF) 2025”; a programme by the
China National Peking Opera Company for the “Chinese Opera Festival 2025”; “Soul
of Shaolin” by Henan Provincial Shaolin Wushu Centre, opening programme of the
“International Arts Carnival (IAC) 2025”; and “The Cherry Orchard”, opening
programme of “Asia+ Festival 2025”. These programmes were well received by
tourists, of whom an estimated average of about 20% were inbound visitors.

2. Regarding its cultural exchange activities organised in the GBA, the LCSD not only
arranged performances, but also held sharing sessions to enable Hong Kong’s arts
groups to explore collaboration opportunities with Chinese Mainland theatre circuits and
performance venues. Additionally, “Hong Kong Week” is held in Chinese Mainland
and overseas cities to foster cultural exchange between Hong Kong and other regions,
allowing Hong Kong’s arts groups to network extensively by establishing connections
with partners, arts institutions and the business sector in those cities. Such exchange
platforms will facilitate the access of Hong Kong’s arts groups to the cultural and
business ecosystems of different cities to explore diverse opportunities for collaboration
and marketisation, which will give momentum to the sustainable development and
industrialisation of Hong Kong’s arts and cultural projects.

3. The estimated numbers of programme sessions, attendances (with an estimated average
of about 20% being inbound visitors) and expenditures of the HKPCF, CCF, IAC and
“Asiat Festival” to be held in 2026 are set out in the table below —

Festival Estimated number of programme | Estimated expenditure
sessions and attendance in 2026 in 2026
($ million)

HKPCF About 120 performances and activities 18
Attendance of over 600 000




Festival Estimated number of programme | Estimated expenditure
sessions and attendance in 2026 in 2026
($ million)
CCF More than 280 performances and 20
activities
Attendance of over 900 000
IAC About 100 performances and activities 7.8
Attendance of over 65 000
Asia+ Festival About 100 performances and activities 14

Attendance of over 100 000

- End -






